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FILM O'CLOCK INTERNATIONAL FESTIVAL2

The fifth edition of the Film O’Clock 
International Festival promises a 
unique experience from April 3 to April 
6, 2025, celebrating cinematic art and 
cultural diversity through an impressive 
selection of contemporary and classic 
films, educational events, and 
discussions with special guests. The 
festival takes place simultaneously 
across eleven territories, connecting 
cinema lovers from Romania, Lithuania, 
Poland, Ukraine, Moldova, Hungary, 
Serbia, Bulgaria, Greece, Egypt, and 
South Africa.
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Mirona Radu
—
Founder and Festival Director, 
Delegate for Romania

Committee of 
Curators

COMMITTTE OF CURATORS 

Mirona Radu is a �lmmaker, researcher, and cultural 
manager with nearly 20 years of experience. 
Currently pursuing a doctorate at the National 
University of Theatre and Film Bucharest, her 
research focuses on �lm as a therapeutic tool. She is 
the founder of Film O’Clock International Festival, 
which connects Europe and Africa, and leads the 
mentorship program Her Story, Her Future. She is 
also the Artistic Director of ABIFF and the Palestinian 
Film Festival in Romania, with a rich history of 
curating cultural projects and serving on juries at 
prestigious festivals such as Venice and Sarajevo.
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Zhana Kalinova
—
Delegate for Bulgaria

Zhana Kalinova is a dynamic �lm industry 
professional with extensive experience in 
programming, production, and festival organization. 
Since 2021, she has served as Programmer for the 
International and Balkan Competitions at the So�a 
International Film Festival, where she also leads the 
Guest Department and assists the Festival Director. 
In 2023, Zhana joined Berlin’s renowned Coproduction 
O�ce as a Production and Acquisitions Assistant. 

COMMITTTE OF CURATORS 

Andrew Mohsen is the Head of Programming at 
the El Gouna Film Festival and a seasoned �lm 
programmer and critic. He has held key roles in 
major festivals, including Artistic Director of the 
Cairo and Ismailia International Film Festivals, and 
has curated events like the European Film Festival 
in Riyadh. A jury member for prestigious festivals 
such as CPH:DOX and TorinoFilmLab, Andrew is 
also a consultant for the Hollywood Arab Film 
Festival, bringing a deep passion for cinema to 
his work.  

Andrew Mohsen
—
Delegate for Egypt
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Eszter Csepeli

Jury

Jury

Eszter Csepeli is a founding member of the 
Hungarian Cinematographers’ Association (HCA). 
Over 15 years, she was the only Hungarian woman 
to �lm a feature �lm as a cinematographer. Eszter is 
a Fulbright Scholar and nominated for Palme d’Or 
at the Cannes Film Festival. ZEISS + WIM Altitude 
Awards Winner, Main Prize. Featured in British 
Cinematographer. She is currently splitting her time 
between Los Angeles and Budapest. She was 
selected for the ASC Mentorship Program in 2022, 
her mentor was Cynthia Pusheck ASC.
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Taymour Muhammad

Bogdan Mureșanu

Jury

Bogdan Mureșanu is a Romanian screenwriter, 
producer and �lm director acclaimed for his debut 
feature �lm, The New Year That Never Came, 
which won the Best Film prize in the Orizzonti 
section at the 81st Venice Film Festival. His work 
is distinguished by its depth and exploration of 
human experiences, solidifying his place among 
Romania’s most promising �lmmakers. His most 
well known short �lm, the Christmas Gift, was 
awarded in the European Film Academy in 2019 
and shortlisted for the Oscars in 2020. He is 
currently preparing to launch an animated 
medium length �lm called The Magician.

Taymour Muhammad is an Egyptian producer, 
director, and video artist, whose short �lm I Am 
Afraid to Forget Your Face won the Palme d’Or at 
the Cannes Film Festival in 2020, making history 
as the �rst Egyptian �lm to win this prestigious 
award. Taymour is currently working as a Film 
Production Lecturer in the School of Design & 
Media in The Knowledge Hub Universities, 
Coventry University branch in Egypt. He also 
founded the Egyptian Film Producers Club 
(EFPC) and has been Head of the CineGouna 
Market at the El Gouna Film Festival since 2023.
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Short Film
Competition

7 FILM O'CLOCK INTERNATIONAL FESTIVAL



8

 — 
 Victor Morozov
 Film critic

Short Film
Competition

When putting together a �lm competition, one of the
main goals for a programmer is to balance distinct paths
and similarities, so that potential parallels don’t end up
�attening diversity, but still add up to some coherent choice.
What is more, when dealing with a �lm festival which
highlights a main geographical point of view, reaching
out for other cultures around the globe by following strict
criteria, this aspect becomes of utmost importance. So
it might be that drawing correspondences between �lms
coming from distant places around the world is a somehow
arti�cial process – but in our case this approach could
indeed mirror a programmer’s optic.
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Synopsis

Hanan, a teenager from a conservative house, 
agrees with her lover, Jamal, to take their �rst kiss 
together on Valentine’s Day, on the stairs of their 
lessons center building. Will the two be able to 
escape with the kiss?

—
Film O'Clock
International 
Festival

Director

A quote from

Country

Genre

Year

Mostafa Gerbeii 

It's the �rst time I see you 
with lipstick... you look 
really great with it.

Egypt

Fiction

2024

A City Without Love

SHORTS O’CLOCK

 9′

SHORTS O’CLOCK
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—
Film O'Clock
International 
Festival

SHORTS O’CLOCK

SynopsisDirector

A quote from

Country

Genre

Year

Hend Sohail

Explores an extraordinary 
mother-son relationship 
and how some people may 
react di�erently to the 
death of a loved one. 

Egypt, Sweden

Drama

2024

A Promise to the Sea 14′

After irrationally deciding to steal his mother’s 
corpse during the funeral preparations, Zain 
recklessly drives far from his humble hometown 
and hits the highway, where he encounters a 
situation that will change his life forever.
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SynopsisDirector

A quote from

Country

Genre

Year

Tóth Kristóf Zsolt

Everybody knows 
the moon is made of 

Two guys are lying on the river side. They get drunk 
and one of them has an idea: What if we try to swim 
across this river…cheese.

Hungay

Fiction

2024

Across 

SHORTS O’CLOCK

18′

—
Film O'Clock
International 
Festival

SHORTS O’CLOCK
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Synopsis

The documentary �lmmaker is �lming an old 
Securitateo�cer with a hidden camera. He 
suspects that, 60 years ago, the o�cer had followed 
and photographed a famous monk turned civilian – 
a real character, now about to be sancti�ed. The 
former spy is now being spied upon, but things turn 
out badly.

Director

Country

Genre

Year

Alexandru Solomon

Romania

Fiction

2024

Cameras Do Not Record 
Such Things 

SHORTS O’CLOCK

24′

—
Film O'Clock
International 
Festival
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Synopsis

An improvised �ction about a �lm crew that wants 
to make a movie with a homeless woman as the 
actress, but ends up, under the pretense of goodwill, 
tarnishing her image and not truly o�ering her a role. 
In other words, it’s about the hypocrisy in the �lm 
industry.

Director

A quote from

Country

Genre

Year

Adrian Sitaru

The ending is that we’re 
going to put '�nal' or 'the 
end' at the end, and that’s 
the ending. It’s arthouse, 
not Hollywood.

Romania

Fiction

2024

Claudia (Working Title)

SHORTS O’CLOCK

20′

—
Film O'Clock
International 
Festival
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Synopsis

As the shadows of social injustices rise over modern 
Athens, the friendship of the three, Petros, Aris and 
George blossoms into a daring alliance. In an attempt 
at social and economic liberation, facing an 
establishment that with insecurity and violence dries 
up any form of hope for the future, they dance on the 
edge of moral irregularity and walk on the �ne line 
between legality and illegality. Will the perceptions of 
their choices light their path or lead to their downfall? 
Concrete Rodents is an exploration of paranoia, 
friendship and the blurred boundaries between 
personal justice and wrongdoing. In the narrow 
streets of Athens, where desperation collides with 
determination, these friends will either emerge as 
protagonists of their own narrative or succumb to the 
chilling collusion of the city’s underworld

Director

A quote from

Country

Genre

Year

Apostolis Gkanatsios 

Some people are like 
matches, getting burnt 
so that, even temporarily, 
the rest survive.

Greeece

Fiction

2024

Concrete Rodents

SHORTS O’CLOCK

13′

—
Film O'Clock
International 
Festival

Director: Mihály Kertész (Michael Curtiz), 1914 
Hungaryv, Silent, Drama , 75′
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Synopsis

A hybrid document about painful family histories. 
In Poland, out of ten debtors obliged to pay child 
support, only two pay them in full. As a gesture of 
solidarity with his mother, the director decides to 
stage a �lm scene in which she wins alimony.

Director

A quote from

Country

Genre

Year

Andrzej Danis

Next time it will work out.

Poland

Documentary

2024

Debtors

SHORTS O’CLOCK

23′

—
Film O'Clock
International 
Festival

Director: Mihály Kertész (Michael Curtiz), 1914 
Hungaryv, Silent, Drama , 75′

Director: Mihály Kertész (Michael Curtiz), 1914 
Hungaryv, Silent, Drama , 75′
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Synopsis

A story of a father and son who, after the death 
of their grandfather, a famous journalist, come 
together for one night to discuss the deceased. 
Everything takes a turn when hidden family 
secrets come to light, reshaping the dynamics 
of their relationship.

Director

A quote from

Country

Genre

Year

Jędrzej Gorsk

-If you care that much, 
you can fund the 
monument with your 
mother. 
-He was your father. 
-And your grandfather.

Poland

Fiction

2024

From You

SHORTS O’CLOCK

15′

—
Film O'Clock
International 
Festival

Director: Mihály Kertész (Michael Curtiz), 1914 
Hungaryv, Silent, Drama , 75′
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Synopsis

Eight-year-old Kacper accompanies his Deaf mother 
on her way to the doctor. The doctor uses the boy’s 
presence to communicate with the patient – Kacper 
becomes a translator for the �rst time.

Director

A quote from

Country

Genre

Year

Piotr Kamińsk

Sit down nicely, you are 
going to help your mom.

Poland

Fiction

2024

Hushes and Phonics

SHORTS O’CLOCK

16′

—
Film O'Clock
International 
Festival
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Synopsis

After receiving an emergency phone call from his 
sister regarding his mother’s �eeting health, Keba 
rushes to his family home only to arrive too late. 
With the death of his mother, Keba is forced to 
contend with the responsibility of taking care of his 
estranged daughter.

Director

A quote from

Country

Genre

Year

Meja Shoba

I'm not that far along in 
my life right now.

South Africa

Fiction

2024

Keba, Interrupted

SHORTS O’CLOCK

17′

—
Film O'Clock
International 
Festival
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Synopsis

A son and a father go hunting deep in the woods. 
Trying to prove his courage, the son makes a 
fatal mistake.

Director

A quote from

Country

Genre

Year

Emil Alexandrov

Is it possible that he... 
That he got better, uh?

Bulgaria

Fiction

2024

Posterity

SHORTS O’CLOCK

20′

—
Film O'Clock
International 
Festival
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Synopsis

Bence lurks around the same apartment, looking 
at the same girl every night. After a series of 
coincidences he �nds himself in her apartment, 
alone. As he ghostly walks around the empty 
apartment, the boy reveals his secrets.

Director

A quote from

Country

Genre

Year

Gergő Szoták 

This unit is really old and 
cannot connect to a new 
signal, so it must be 
replaced. 

Hungary

Fiction

2024

Temporary Central Problem

SHORTS O’CLOCK

9′

—
Film O'Clock
International 
Festival
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Synopsis

Having lost out on the award for the best actress 
of the year, Aldona becomes the hero of the day.

Director

Country

Genre

Year

Birutė Kapustinskaitė 

Lithuania

Fiction

2024

The Nominees

SHORTS O’CLOCK

15′

—
Film O'Clock
International 
Festival

SHORTS O’CLOCK
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Synopsis

A woman pays an important visit to a young man. 
Their meeting soon turns into a series of awkward 
pauses and uncomfortable moments. Who is she, 
and why has she come to him?

Director

A quote from

Country

Genre

Year

Dara Sokolova

Make me fond of you 

Ukraine

Fiction

2024

The Visit

SHORTS O’CLOCK

10′

—
Film O'Clock
International 
Festival

SHORTS O’CLOCK
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Synopsis

During a summer vacation in the countryside, 
Alexandra tries to compete with her older sister for 
the attention of the boys in her group of friends.

Director

A quote from

Country

Genre

Year

Simona Borcea 

Adevăr sau provocare? 

Romania

Fiction

2024

Truth or Dare

SHORTS O’CLOCK

16′

—
Film O'Clock
International 
Festival

SHORTS O’CLOCK
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Synopsis

The short �lm “We Lived Slowly in Times of Peace”, 
based on Tatev Chakhian’s poem “Retrospective”, 
unravels the bittersweet stillness of peace, where 
the comforts of routine mask the erosion of time, 
while the quiet tension of war lingers in the air.

Director

A quote from

Country

Genre

Year

Kristina Jaco

Our life was the 
postponement of war – 
the luxury of morning 
laziness, the serene ritual 
of co�ee-making, our 
loves left to be loved, our 
books un�nished...

Moldova

Fiction

2025

We Lived Slowly in Times of Peace

SHORTS O’CLOCK

8′

—
Film O'Clock
International 
Festival
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Classic Cinema 
Section

Classics 
O’Clock

25 FILM O'CLOCK INTERNATIONAL FESTIVAL
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“I think the curatorial approach will give a good 
idea about what taste and type of cinema we tend 
to show our audience, especially in the classics. 
This will give a wider look on the cinemas in the 

believe not all the audience have a good idea of 
the hidden gems of other countries.”
   —
   Andrew Mohsen
   Curator and delegate for Egypt 

Classic Cinema
Section

CLASSIC CINEMA SECTION
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Camera Buff
Director: Krzysztof Kieslowski, 1979
Poland, Comedy - Drama, 108′

CLASSIC CINEMA SECTION

Factory worker Filip buys an 8mm movie camera on the 
occasion of his child’s birth. As it’s the �rst camera in his 
town, Filip is named the o�cial photographer by the local 
Communist Party boss. Soon, amateur �lm becomes an 
obsession of his, transforming his modest and formerly 
contented life.

Amator was Kieślowski’s breakthrough �lm and is a 
fascinating manifesto on the power of �lmmaking to 
become a blinding obsession.
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Earth
Director: Oleksandr Dovzhenko, 1930 
Ukraine, Drama, 75′

CLASSIC CINEMA SECTION

In the peaceful countryside, Vassily opposes the rich 
kulaks over the coming of collective farming. Dovzhen-
ko’s “�lm poem” style brings to life the collective 
experience of life for the Ukrainian proles, examining 
natural cycles through his epic montage. He explores 
life, death, violence, sex, and other issues as they relate 
to the collective farms. An idealistic vision of the 
possibilities of Communism made just before Stalinism 
set in and the Kulack class was liquidated, “Earth” was 
viewed negatively by many Soviets because of its 
exploration of death and other dark issues that come 
with revolution.
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Guguță (animated series)
Director: Constantin Bălan, 1980-1990 
Moldova, Animation, 61′

CLASSIC CINEMA SECTION

This Moldavian classic animation collection for children 
presents 7 shorts following the charming character 
Guguţă.

Guguţă (8 min) 

Guguţă the Barber (9 min) 

Guguţă the Postman (9 min) 

Guguţă’s Gift (8 min) 

Guguţă’s Bench (9 min) 

The Sweepers (Guguţă) (10 min) 

Guguţă the Ship Captain (8 min)
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The Flirtation of Girls 
Director: Anwar Wagdi, 1949 
Egypt, Comedy, Musical, 120′

CLASSIC CINEMA SECTION

In this classic musical, Hamam is a poor Arabic language 
teacher who gets sacked from a girls' elementary school 
for not being able to control mischievous students. He 
feels pessimistic about everything in life, but his friend, 
an employee working for a pasha �nds him a job as a 
private teacher for his only daughter Laila in order to 
help her pass an exam. Laila treats Hamam like a friend 
and helps him to appreciate life and enjoy its qualities. 
Poor old Hamam, falls in love with the young and 
beautiful Laila, his aristocratic pupil. Soon, he must 
decide between his unrealistic feelings or sacri�cing his 
love for her own good.
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The Joyful Nightmare
Director: Sissy Vafea, 1983
Greece, Documentary, 55′  

Director: Sissy Vafea , 1983 
Greece, Documentary, 55′

CLASSIC CINEMA SECTION

“The Joyful Nightmare” is a documentary that captures the 
process of creating a seven-minute �lm by a group of children 
aged 6-9 years. The children recount dreams they have had, from 
which they compose a group script. They then improvise 
theatrically based on this script, paint the scenery, proceed to 
create a musical score, and learn from a director-cinematographer 
about the possibilities o�ered by a 16 mm camera to narrate their 
script cinematically. They choose the shot-list and proceed with 
the �lming, all dressed up and made up. These phases are 
documented by a team of professional �lmmakers. The editing of 
the 7-minute �lm is done by a professional in a studio without the 
children’s participation, but according to their instructions. At the 
end of the hour-long documentary, we see the children watching 
the screening of their �lm, critiquing it, and coming up with the 
title for their �lm.

The aim of the documentary is to promote the children’s free 
expression and their right to decide for themselves the aesthetic 
form of their work, while also demonstrating the power of art to 
transform the painful experience into beautiful outcomes through 
its redemptive process. The children express this through the title 
they choose for their �lm, “The Joyful Nightmare,” as they realize 
that, although their dreams were all terrifying nightmares, they 
themselves were happy throughout the entire process of the 
collective creation of the �lm.
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The Last Word
Director: Binka Zhelyazkova, 1973
Bulgaria, Drama, 118′

CLASSIC CINEMA SECTION

A �lm about the last days of six women – six political 
prisoners. Each of them expects the coming execution in 
her own way. A �lm about human deeds under extreme 
circumstances. This is another of Binka Zhelyazkova’s 
poetic �lms about the anti-fascist resistance. This is a 
�lm essay whose form is notable for free associative 
thinking and deliberate expressive conventionality. Many 
of the episodes convey a peculiar allegorical meaning. 
The birth of a baby in a condemned cell, the celebrating 
of the �rst steps of the child and the ‘�re dancing’ have a 
ritual character and are associated with traditional 
features of Bulgarian characters. The imaginary ‘fashion 
show’, the �owers drawn on the walls of the cell and the 
nursing of the baby on the very eve of the execution 
convey the sense of a symbolic victory over the forces of 
darkness. The almost unreal scene of the school recital 
involving association with Jeanne d’Ark and the French 
Revolution introduce the theme of the role of ideals in 
the history of mankind. In this �lm Beauty, Good, 
Tradition and the National Character are set against a 
background of �erce brutality.
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Mapantsula
Director: Oliver Schmitz, 1988
South Africa, Crime, Drama, 104′

CLASSIC CINEMA SECTION

Mapantsula tells the story of Panic, a petty gangster who 
inevitably becomes caught up in the growing anti-apart-
heid struggle and has to choose between individual gain 
and a united stand against the system. The �rst 
anti-apartheid feature �lm for and about Black South 
Africans. It was banned by the government of the day, 
but has subsequently won several South African Film 
Awards. Mapantsula (SA classic �lm, director Oliver 
Schmitz, 1988, 103 min). The �lm is at times brutal in its 
realistic depiction of the physical and psychological 
tortures employed by the regime of that time. At other 
times, it is a lyrical and believable evocation of the 
growing consciousness, and evolving conscience, of the 
title character, as he encounters more overtly political 
prisoners in the jail.
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The Romanian Classic Shorts
In partnership with UNATC “I.L. Caragiale, 56′

CLASSIC CINEMA SECTION

Five short �lms produced between 1967 and 1970 by the �rst 
generation of Directing and Cinematography students 
following a ten-year hiatus.

Song, directed by Felicia Cernăianu, 1968, 11 min
The Circle, directed by Mircea Veroiu, starring Ștefan 
Velniciuc, Nicolae Mărgineanu, 1968, 10 min
Life in Pink, directed by Dan Piţa, cinematography by Nicolae 
Mărgineanu, 1969, 18 min
Rhythms, directed by Andrei Vidrașcu, 1970, 5 min
The Dictator and His Servant, directed by Ada Pistiner, 1967, 
12 min

ACTIVE ARCHIVE is a project initiated in 2020 by UNATC “I.L. 
Caragiale” and implemented by the Sorin Botoșeneanu Center 
for Pedagogy and Image Studies within the university. ACTIVE 
ARCHIVE aims to bring �lms from all eras to the public’s 
attention, grouped into distinct programs and presented as a 
dialogue of dual transfer. Additionally, it seeks to contribute to 
the digitization, restoration, and research of audiovisual 
archives, both within the university and those belonging to the 
National Film Archive – Romanian Cinematheque, other 
specialized institutions, or private entities.
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Three
Director: Aleksandar Petrovic , 1965 
Serbia, Drama, War , 75′

CLASSIC CINEMA SECTION

Three stories are set at the beginning, middle and the 
end of WW2. In all three of them the hero of the movie 
must witness the death of people he likes. The theme of 
the �lm is death from the perspective of one man, in 
three forms: as witness of it, as a victim of it, and as an 
executor. “Three is an anti-war �lm. It shows the true 
face of war – its horrors and its absurdity. The real 
protagonist of this �lm is death. In this �lm, it appears in 
three forms – as punishment, as victim, and as an 
expression of the senselessness of war. One needs to be 
against war, but one needs to be against war as a matter 
of principle, against anybody who wages war, and also 
against those who create reasons for war.”
Aleksandar Petrović 
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The Undesirable
Director: Mihály Kertész (Michael Curtiz), 1914
Hungary, Silent, Drama, 63′

CLASSIC CINEMA SECTION

Liszka Angyal discovers that the man she believed was her father is in fact 
her uncle and her mother is in prison because she murdered her real father. 
The peasant girl from Transylvania is abandoned so she moves to the city to 
become a maidservant. She takes a position with the Kontra family where she 
and the young master of the house, Miklós, fall in love. However, the mistress 
of the house accuses Liszka of theft and sends her back to her village. When 
in the �nal throes of desperation she attempts suicide, there is an unexpect-
ed turn of events: her mother, who has recently been released from prison, 
turns up. 
It is one of the earliest productions by the Oscar-winning director Mihály 
Kertész, known as Michael Curtiz (Casablanca). 
The story is based on the stage play by Ede Tóth, to which the romantic 
Transylvanian landscapes and traditional village objects and costumes 
provide a breathtaking setting. The lovers are portrayed by two stars, Lili 
Berky and Mihály Várkonyi, while the role of mother was taken by legendary 
actress of the day Mari Jászai (this is her only feature �lm to have survived). 
The work is a beautifully constructed, sensitive mother-daughter drama 
whose plot running along twin lines successfully translates the literary core 
material into a high-quality artistic movie. This is why one critic of the day, 
straight after watching the premiere, assessed it as “the very �rst good 
Hungarian �lm”.
* Restored in 2014 by Hungarian National Digital Archive and Film Institute 
(MaNDA), with the aid of Hungarian National Film Fund, at Hungarian Filmlab 
in Budapest.



CLASSIC CINEMA SECTION | CLASSICS O’CLOCK

A balladic story set in a Baltic �shermen’s settlement at 
the turn of the 20th century. The �lm’s heroine keeps 
losing one husband after another, but there’s always 
someone from the family to come and take care of her 
children and her house.
Melancholy �ows through its rhythm, echoing the sea, 
sand, and coastal winds, as life’s cycles of tragedy and 
renewal unfold. At its heart is the Woman, portrayed with 
extraordinary depth and grace by actress Jūratė 
Onaitytė, embodying unwavering love for her family.

The �lm is based on the novella ‘En Roman i Klitten’ 
(‘Romance in Dunes’) by the Danish author Holger 
Drachmann.

37

Woman and Her Four Men
Director: Algimantas Puipa, 1983
Lithuania , Crime, Drama, Mystery, 91′

CLASSIC CINEMA SECTION
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Solidarity in Cinema: 
Launch of the Celluloid Solidarity 
Podcast in Romanian-Language 
and a Special Online Event
Warm-up for 
Film O’Clock International Festival #5

Featured Filmmakers

POLAND IN FOCUS
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Hanna Polak

POLAND IN FOCUS

Auteur-director Hanna Polak has an Oscar and 
Emmy nominations under her belt for “Children of 
Leningradsky” and the Producer Guild of America 
nomination for “Something Better To Come”, 
amongst many other awards and accolades. Her 
emotional bond with her protagonists allows her 
to deliver visceral, poetic �lms that celebrate the 
power of human spirit and that portray the beauty 
of humanity in the most adverse circumstances.

As a producer, director, and/or cinematographer, 
Hanna has worked on various �lms, including Al – 
Tribute to Albert Maysles; Battle of Warsaw 1920 
in 3D, Stone Silence, shot in Afghanistan; 
O�cer’s Wife; Orange Sun; Faces of Homeless-
ness, and others. Stone Silence won her “Artistic 
Mastery of Photographing” award at the Kiev Film 
Festival, for her cinematography.

Hanna’s works have been screened in festivals 
around the world, including Sundance, IDFA, 
True/False, FIPA, and they have appeared on 
major television networks, including HBO 
America, HBO Europe, Canal+, NHK, SVT, Yle, DR, 
and many others.

Hanna has lectured on �lm producing and 
documentary �lmmaking at universities and 
workshops worldwide. She was an expert for the 
Mazovia Warsaw Film Commission and the Polish 
Ministry of Culture, evaluating documentary 
projects. Hanna is a member of the Producers 
Guild of America.

Lorem ipsum
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Zuzanna Solakiewicz

POLAND IN FOCUS

Zuzanna Solakiewicz is an award-winning writer 
and director, known for her visually striking and 
thought-provoking �lms. She studied humanities 
at the University of Warsaw and �lmmaking at the 
Sam Spiegel Film & TV School in Jerusalem.

Her acclaimed �lm 15 Corners of the World won 
the Critics’ Week Award at the Locarno Film 
Festival and has been screened at major 
international festivals, as well as released in 
cinemas, on VOD, and Polish television. She has 
participated in industry programs such as 
Berlinale Talent Campus and EAVE.

Her latest �lm, The Guest, co-directed with Zvika 
Gregory premiered in the Main Competition at 
IDFA 2024, earning the award for Best Cinema-
tography.

Filmography

    “GOŚĆ” [THE GUEST]/ director: Zuzanna 
Solakiewicz & Zvika Gregory Portnoy, 2024, 78 
min./ Documentary
    „ZIEMIA” [THE SOIL] director: Zuzanna 
Solakiewicz/ 2021 /71 min. / Documentary
    “ROMANTYCZNY CHŁÓD” [COLD ROMANTIC. 
SORROWFUL SONGS], director: Zuzanna 
Solakiewicz/ 2017/25min./ Documentary
    “15 STRON ŚWIATA” [15 CORNERS OF THE 
WORLD], director: Zuzanna Solakiewicz/ 2014/ 
79 min/ Documentary
    “JORCAJT”[YORZEIT] director: Zuzanna 
Solakiewicz, 2012/ 52 min. / Documentary
    „TAK, TO JEST” [SO, IT GOES], director: 
Zuzanna Solakiewicz 2010/ 12min./ Documenta-
ry
    KABARET POLSKA [CABARET POLSKA], 
director: Zuzanna Solakiewicz & Nir David Zats / 
2008 / 49’ min./ Documentary
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Zuzanna Solakiewicz

POLAND IN FOCUS

Born in Białystok, Eastern Poland. She pursued 
her MISH studies at the University of Warsaw, 
focusing on migration within the �elds of 
Mongolism/Tibetology, cultural studies, 
ethnology, Polish philology, and liberal arts. Since 
2009, she has worked as an actress, assistant 
director, and later as a director and producer of 
video installations, as well as a costume designer 
in theater.

She collaborates with all major Polish theater 
institutions and has worked with Jacek Ponied-
ziałek, Anna Smolar, Michał Marczak, Paweł 
Łoziński, Krzysztof Skonieczny, Wiktor Rubin, Jola 
Janiczak, Radosław Rychcik, Maciej Bochniak, 
and Jill Godmilow.

Nobis is a recipient of the “Young Poland” 
Scholarship from the Minister of Culture and 
National Heritage. She was also awarded the 
ZASP Prize in the National Competition for the 
Staging of Contemporary Plays for her role in 
Dybuk, a drama by Ignacy Karpowicz, directed by 
Anna Smolar.

Since 2021 she runs a production company 
called O�hand Films.

She directed and together with First Hand Films 
co-produced her debut feature �lm called Polish 
Prayers (2022), premiered in the LUMINOUS 
section at IDFA and has since been screened at 
over twenty festivals worldwide, including 
Locarno (Panorama), CPH:DOX, DOC NYC, Docs 
Barcelona were it received Reteena Award of a 
Young Jury. The Polish premiere of the �lm took 
place at the Millennium Docs Against Gravity 
festival under Polish tittle: “Prawy Chłopak”, 
where it received a special mention in the Polish 
competition. In 2023, Hanka Nobis was awarded 
the Zurich Film Prize for Best Director for Polish 
Prayers. The �lm was supported during its 
development and production phases by the 
Federal O�ce of Culture and the Zurich Film 
Fund. Co-producers include SRF, RTS, HBO 
Europe, and MDR/ARTE.
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Rafael Kapelinski

POLAND IN FOCUS

Rafael Kapelinski is an acclaimed director and 
storyteller whose career spans decades and 
continents. Born in Poland, he has lived and 
worked in the United States, Switzerland, and the 
United Kingdom, cultivating a diverse and 
international perspective. His passion for cinema 
was sparked at a young age, watching Charlie 
Chaplin �lms in a local cinema, which instilled in 
him a deep appreciation for the medium’s 
storytelling power.

Since 2006, he has written and directed 
numerous short �lms, earning multiple interna-
tional awards at festivals like Austin, New 
Horizons, and Oberhausen. His notable works 
include Emily Cries, which won Best European 
Mid-Length Film at the Brest International Short 
Film Festival, and To Bury the Horse, a �nalist in 
the European Bosch Short Film Competition.

In 2009, Kapelinski was honored with the Cannes 
Film Festival’s Cinefondation Residency Award, 
and Variety recognized him as one of the “10 
Young European Directors to Watch.” His debut 
feature �lm, Butter�y Kisses (2017), premiered at 
the Berlin International Film Festival, where it 
won the Crystal Bear in the Generation section. 
This poignant exploration of adolescent lives 
garnered critical acclaim and numerous 
accolades, cementing his reputation as a 
�lmmaker of note.

In addition to �lmmaking, he has contributed to 
the industry as a story consultant, including on 
the BAFTA-winning short animation Edmond by 
Nina Gantz. His storytelling expertise extends to 
radio, having written plays such as A Lucky Guy 
and Three Chances for Polish National Radio.

His �lmography showcases a remarkable range 
of shorts and features, uni�ed by his fascination 
with complex characters and narratives that are 
at once chilling and uplifting, simple and 
profound. With each project, Rafael Kapelinski 
rea�rms his place as a distinctive voice in 
contemporary cinema.
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Kuba Mikurda

POLAND IN FOCUS

Kuba Mikurda is a Polish �lmmaker and �lm 
scholar, known for his critically acclaimed 
documentaries, including Love Express: The 
Disappearance of Walerian Borowczyk (2018), 
Escape to the Silver Globe (2021), and Solaris 
Mon Amour (2023). Mikurda has no formal �lm 
education, his background lies in contemporary 
psychoanalysis. A former student of Slavoj Žižek, 
he authored a book exploring Jacques Lacan’s 
concept of not-all. Mikurda brings a psychoana-
lytic perspective to his �lmmaking practice, 
creatively engaging with archival materials and 
innovative editing techniques. He teaches at Film 
School in Łódź.

Special screening
Solaris Mon Amour
A poetic exploration inspired by Stanisław Lem’s 
masterpiece (exclusively screening at UNATC 
Cinetic, Romania)



45 INDUSTRY EVENTS

Archives, Cinema and Collective Healing

HYBRID ACADEMIC CONFERENCE
UNATC „I.L. Caragiale” Bucharest, Str. Tudor Arghezi 3-b and online, via Zoom
April 4, 2025

Creatrix Fama and “I.L. Caragiale” National University of Theatre and Film (UNATC) invite doctoral 
candidates, researchers, and practitioners to engage in a global dialogue on the intersection of cinema, 
memory, and collective healing. This conference explores how �lm, through its relationship with visual 
archives and cultural heritage, can serve as an essential medium for the representation, processing 
and understanding of historical and social trauma.

Cinema’s unique ability to re�ect on painful yet transformative societal experiences position it as a vital 
tool for preserving collective memory and fostering reconciliation. Through storytelling—whether in 
documentaries, narrative �lms, animation, or experimental works—it invites audiences to confront their 
shared histories, engage in meaningful re�ection, and envision pathways toward healing.

We encourage submissions of original research, case studies, or innovative artistic approaches that 
re�ect the transformative role of cinema in collective memory and healing. Presentations should be in 
English.
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Poets or Engineers on Filmmaking

What de�nes a �lmmaker? Are they poets of the visual medium, driven by emotion and creativity, or 
engineers of the cinematic craft, guided by precision and structure? This special event brings together 
the award-winning �lmmaker Rafael Kapelinski and representatives from the prestigious Polish Film 
School to explore how these two seemingly opposing approaches intersect in the art of �lmmaking.

The discussion will delve into the balance between art and technique, examining how creativity and 
technical expertise can harmonize to shape well-rounded �lmmakers. Participants will also learn about 
the unique opportunities o�ered by the Polish Film School, including study programs, scholarships, 
and international collaborations that foster both artistic and technical growth.

What to Expect

During this engaging talk, Rafael Kapelinski will share his perspective on the creative process, 
highlighting the role of emotion and imagination in �lmmaking. He will also discuss the essential 
technical skills required to bring an artistic vision to life. Drawing from his personal experiences, 
Kapelinski will o�er insights into how he navigates the delicate balance between creativity and 
technical precision in his work.

For those interested in exploring Rafael Kapelinski’s works further, visit The Story Spectrum, where you 
can �nd his books and more.

In the second part of the event, representatives from the Polish Film School will present the education-
al opportunities available at their institution. From programs designed to integrate creative and 
technical aspects to success stories of alumni who have built remarkable careers, these presentations 
will provide a comprehensive overview of the resources and support o�ered to aspiring �lmmakers.

Who Should Attend?

This event is ideal for �lm students and young professionals seeking fresh perspectives on �lmmaking 
approaches. It is also a valuable opportunity for �lm educators looking to re�ne their teaching methods 
and for cinema enthusiasts interested in the processes behind the camera. Additionally, prospective 
students considering the Polish Film School will gain valuable insights into its programs, scholarships, 
and international collaborations.
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Masterclass for Educators on 
Teaching Film

Target Audience: Educators from the countries of Film O’Clock 2025 (including Romania, Greece, 
Lithuania, Ukraine, Moldova, Bulgaria, Egypt, South Africa, Poland, Serbia, and Hungary)
Level: For educators with little to no experience in teaching �lm to children, or those looking to expand 
their skills in this area.

This masterclass, led by experts from Schedia, will explore the value of encouraging children to make their 
�lms and the bene�ts they gain through creative expression.

The session will include group discussions on �ction and documentary �lms made by children. At the end 
of the masterclass, educators will have the opportunity to re�ect on insights gained and explore how to 
apply them in their own teaching practices.

Application Deadline: March 23, 2025
Participation: Free for selected participants

Please �ll out this form if you are interested in participating in this exciting opportunity to learn about �lm 
education for children. Thank you for your interest in our masterclass! The results will be announced by 
March 30th.

Important Note: This masterclass will also contribute to academic research in the �eld of �lm education 
for children. By applying, participants agree to be part of this research initiative.

About Schedia
Schedia, founded in 1987, is a non-pro�t Greek organization dedicated to defending human rights, with a 
special focus on children’s rights. The organization promotes pedagogical research and artistic experi-
mentation, using art as a tool for fostering respect for diversity. Schedia is renowned for its work in 
inclusive education, training teachers, and developing artistic intervention projects for marginalized 
groups. Since 1988, Schedia has been a pioneer in �lm education for children and has integrated 
�lmmaking into its social intervention projects, both in Greece and internationally.

INDUSTRY EVENTS  | EVENIMENTE DE INDUSTRIE
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Intercultural Exchange Night

Join us for a special evening dedicated to cultural exchange and shared experiences! This event brings 
together the organizers of the festival, special guests and cinephiles from the 11 Film O’Clock International 
Festival #5 countries, and anyone eager to celebrate both the di�erences that make each culture unique 
and the common ground that unites us.

As we wrap up the 5th edition of the festival, we’ll take a moment to re�ect on our journey through the 
incredible �lms, insightful discussions, and inspiring masterclasses we’ve experienced. We’ll share 
impressions and exchange ideas, and to end the evening with a fun twist, we’ll challenge ourselves with a 
round of Kahoot! Let’s see how well we’ve gotten to know each other and what we’ve learned along the 
way!

Don’t miss this opportunity to connect, learn, and honor the spirit of intercultural dialogue!



ONLINE NETWORKING EVENTS  | EVENIMENTE DE SOCIALIZARE ONLINE
50 Locations

Venues

BUCHAREST, ROMANIA  
Cinemateca Eforie

WARSAW, POLAND
Cinema Iluzjon

CHISINAU, MOLDOVA 
Mediacor

KIEV, UKRAINE 
Zhovten Cinema

ATHENS, GREECE
DoReMi Club

SZOLNOK, HUNGARY
Tisza Mozi

STELLENBOSCH, SOUTH AFRICA
Neelsie Cinema

SUBOTICA, SERBIA
Bioskop Eurocinema Subotica

SOFIA, BULGARIA, NATFA 
National Academy of Theatre 
and Film Arts

VILNIUS, LITHUANIA
Vilnius Academy of Arts

CAIRO, EGYPT
Jesuit Cinema Club
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More 
information More 

information 

Partners 

Media Partners

Radio Romania Cultural, Cinefan, LiterNet, 
Investigatoria Press, IQads, Spotmedia, 
Munteanu Events, România Pozitivă, Romania 
Journal, Revista Film, Cine�lia, Film Menu, Zile și 
Nopţi, MovieNews, Filme-Cărţi, PostModern

National University of Theatre and Film "I.L.Cara-
giale" in Bucharest (UNATC), Union of Romanian 
Filmmakers (UCIN), DACIN SARA, National Film 
Archive, Eforie Cinematheque, Polish Institute in 
Bucharest, F-Sides Club Cineclub, Filmoteka 
Narodowa - Instytut Audiowizualny, Wytwórnia 
Filmów Dokumentalnych i Fabularnych, 35 mm 
online, Kino Iluzjon (Poland), Bulgarian National 
Film Archive, National Academy of Theatre and 
Film - NATFA (Bulgaria), Vilnius Academy of Arts 
(Lithuania), Lithuanian Film Center, CNC 
Moldova, Mediacor Chisinau, National Film 
Institute of Hungary, Tisza Mozi (Hungary), 
Dovjenko Centre, Zhovten Cinema (Ukraine), 
Schedia - Center for Artistic and Pedagogical 
Training (Greece), Romanian-Greek Association 
of Art and Culture (Greece), Otvoreni Univerzitet 
Subotica Doo (Serbia), Cinemaeuropa Subotica 
(Serbia), Delta Video (Serbia), Neelsie Cinema 
(South Africa), Jesuit Cinema Club (Egypt), 
Medfest Egypt, ART, thestoryspectrum.com

About:

Film O’Clock is a festival with a unique vision, 
celebrating global cinema by simultaneously 
connecting audiences from 11 countries. The 
festival fosters meaningful discussions and 
synchronized screenings, creating a meeting 
point for �lmmakers, critics, and the general 
public, contributing to a vibrant intercultural 
dialogue.
Film O’Clock International Festival #5 is a 
cultural project produced by Creatrix Fama and 
co-�nanced by the Administration of the 
National Cultural Fund (AFCN). The �fth edition 
is organized under the banner of "Solidarity on 
Screen - Polish Presidency Film Review," 
supported by the Adam Mickiewicz Institute as 
part of the international cultural program of 
Poland’s Presidency of the Council of the 
European Union 2025.

* The project does not necessarily represent the 
o�cial position of the Administration of the 
National Cultural Fund. AFCN shall not be held 
liable for the project's content or any use to 
which the project outcome might be put. These 
are the sole responsibility of the bene�ciary of 
the funding.

"Solidarity on Screen - Polish Presidency Film 
Review" is organized by the Adam Mickiewicz 
Institute as part of the international cultural 
program of the Polish Presidency of the Council 
of the European Union 2025.

Partners:

Media Partners:


